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The  Gettysburg  Cyclorama 


The  High  Water  Mark 


A  "cyclorama"  was  a  very  popular  form  of  entertainment  in  the  late 
1800's,  both  in  America  and  Europe.  These  massive  oil-on-canvas 
paintings  were  mounted  in  special  auditoriums  and  were  enhanced 
with  landscaped  foregrounds  and  life-size  figures.  The  result  was  a 
scene  that  surrounded  the  viewer,  giving  it  a  three-dimensional 
effect,  placing  the  spectator  in  the  center  of  the  action.  Most 
depicted  historic  events  including  battle  scenes,  religious  themes  or 
scenes  from  great  works  of  literature.  Hundreds  were  painted  and 
exhibited  in  Europe  and  America  during  the  1800's,  yet  most  were 
lost  or  destroyed  as  their  popularity  died  out  with  the  introduction  of 
a  more  entertaining  art  form-  the  movies. 


The  Gettysburg  Cyclorama  is  one  that  has  survived.  This  circular  canvas  painting  portrays  the  fury  of  the 
final  Confederate  assault  on  July  3,  1863,  commonly  referred  to  as  "Pickett's  Charge".  The  culmination  of 
the  battle  was  captured  on  canvas  by  the  French  artist  Paul  Philippoteaux,  a  professional  cyclorama  painter 
and  artist.  Philippoteaux  was  not  present  at  the  height  of  the  battle  and  was  not  able  to  come  to  Gettysburg 
until  1879.  At  that  time  he  had  been  contracted  by  several  entrepreneurs  to  paint  this  monumental  work  for 
a  special  display  in  Chicago.  Knowing  very  little  about  the  battle  and  the  events  of  July  3,  1863, 
Philippoteaux  arrived  in  Gettysburg  in  1879  armed  only  with  a  sketchbook,  pencils,  pens,  and  a  simple 
guide  book  to  help  him  locate  the  site.  The  artist  spent  several  weeks  on  the  battlefield,  visiting  and  making 
sketches.  He  also  interviewed  numerous  participants  and  contacted  a  local  photographer  to  make  a 
panoramic  photographic  record  of  the  area  for  use  as  a  background  for  the  painting.  These  are  some  of  the 
earliest  detailed  photographic  images  of  Cemetery  Ridge,  the  Angle  and  "High  Water  Mark",  and  the  field 
of  Pickett's  Charge.  Armed  with  a  huge  amount  of  information,  Philippoteaux  returned  to  his  studio  where 
he  immediately  set  about  laying  out  the  great  work.  A  team  of  assistants  helped  him  sketch  out  every  detail 
including  soldiers,  trees,  and  stone  walls,  and  then  set  about  applying  tons  of  oil  paint.  The  phenomenal 
work  took  almost  two  years  to  complete. 

The  "Cyclorama  of  the  Battle  of  Gettysburg"  opened  to  the  public  in  Chicago  in  1882,  complete  with  a 
three-dimensional  earthen  foreground  littered  with  the  relics  of  battle,  stone  walls,  shattered  trees  and 
broken  fences.  Visitors  were  awed  by  the  painting's  spectacular  realism.  Even  veterans  of  the  battle  such  as 
General  John  Gibbon,  wrote  of  its  splendor.  It  received  such  public  acclaim  that  Philippoteaux  was 
contracted  to  paint  a  second  version  of  his  monumental  work,  which  opened  in  Boston  two  years  later.  This 
Boston  version  was  brought  to  Gettysburg  by  a  local  entrepreneur  for  the  1913  Anniversary  celebration  of 
the  battle  and  has  remained  here  since. 

Purchased  by  the  National  Park  Service  in  the  1950's,  the  painting  was  moved  to  its  present  home  in  1962. 
The  artistic  work  underwent  a  massive  restoration  that  required  hours  of  hand  labor  to  restore  water 
damaged  sections  of  the  painting.  The  project  was  completed  and  re-opened  for  public  viewing  with  the 
dedication  of  the  National  Park  Service  Visitor  Center,  which  is  the  Cyclorama  Center  today.  The 
Gettysburg  Cyclorama  is  360  feet  long,  26  feet  high  and  weighs  an  estimated  3  tons. 

The  fate  of  the  other  Gettysburg  Cycloramas  has  been  less  fortunate.  The  Chicago  painting  was  eventually 
sold  and  is  in  private  ownership  today,  though  in  desperate  need  of  a  home  and  restoration.  Two  more 
versions  of  the  Gettysburg  Cyclorama  were  painted  and  exhibited,  but  neither  survive.  One  was  cut  into 
sections  for  use  as  tents  on  a  Shoshone  Indian  Reservation  after  the  turn  of  the  century.  The  fate  of  the 
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Gettysburg  Cyclorama 


http://www.nps.gov/gctt/gcttcyclo.htm 


other  painting  is  unknown. 
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Gettysburq  National  Military  Park 

97  Taneytown  Road 

Gettysburg,  PA  17325 
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f  By_JlaJir!_  B rown  .Martin. ) 
()W  long  since  you,  Mr.  and 
Mrs.  Daytonian,  have  paid 
a  visit  to  "The  Battle  of 


of  whose  ha/y  distance  is  height- 
ened by  the  scenes  which  claim 
attention  between, — seenes  which 
make  the  breath  come  faster,  and 
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DAYTON  SUNDAY  NEWS 


DAYTON  POSSESSES  POWERFUL 
PREACHMENT   ON   PREPAREDNESS 


BATTLE  OF  GETTYSBURG  AT  LAKESIDE  PRESENTS  WAR 
AS  IT  IS.  IN  ABSOLUTE  REALISM  —  WORLD'S  GREATEST 
CYCLORAMA  ANNUALLY  ATTRACTS  THOUSANDS.     . 


whjjji  the  colors  $t_ZQ_yei\n  ago 
defy  FatherJEmeT  Evcry_oi 
of  .■»)>>'-  '"  'his  massive  prmlur 
d  from  Jvimlaud 
.tal  cost  of  thf  paint  nluni 
l)ciu^oy£jL$10.Q0O. 
This  is  the  only  ' 


t~Fio_inQV£Uients 
the  fortinipft  of  this  great  hattle. 
No  trip  to  the  Soldier's  Home  is 
complete  without  a  visit  to  'ho 
"Battle  of  Gettysburg, *'  which  is 
conveniently  situat..!  pn_ Getty g- 
h.urc_n  venue,  a  short  distance 
from  cither  Hue  of  street  ears. 


DAY  NEWS 


13 


FUL 

NESS' 


BATTLE  OF  GETTYSBURG  AT  LAKESIDE  PRESENTS  WAR 
AS  IT  IS,  IN  ABSOLUTE  REALISM  —  WORLD'S  GREATEST 
CYCLORAMA  ANNUALLY  ATTRACTS  THOUSANDS.     s 
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BATTLE  OF  GETTYSBURG  AT  LA1CESIDE  PRESENTS  WAR 
AS  IT  IS,  IN  ABSOLUTE  REALISM  —  WORLD'S  GREATEST 
CYCLORAMA  ANNUALLY  ATTRACTS  THOUSANDS. 
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;    ,    By. ELLEN MOFFAT 
-■     Camerica  Staff  Writer 

^Y/HAT  happened  to  Dayton's  Cyclorama?  As  Interest  in 
TT  the  Civil  War  intensities,  many  Daytonians  will  recall 
with  pleasure  the  giant,  circular  canvas  that  turned  the  Battle 
ol  Gettysburg   into  a  personal   experience. 

"You  grabbed  a  picnic  lunch,  asked  your  Dad  for  a  quart 
and  took  a  trolley  to  the  round  h 

The  canvas  gave  Gettysburg 
of  it  has  remaind  a  mystery  to 


;  sold  to  Japai 


the  Soldiers  Home." 
U  name.    What  became 

here  it  became  a;  study 


Tiallle  of  Gclly&liin 
'Personal  Experience'  - 
For  Viewers  of  Canvas    * 

of  the  Battle  of  Gettysburg.  (This  was  believed  to  have  wound 
up  in  Japan  where  it  was  studied  by  military  strategists.) 

The  era  of  the  cyclorama  preceded  the  era  of  the  movie. 
Everyone  got  into  the  act.  One  cyclorama  of  a  Mississippi 
river  scene  stretched  to  three  miles  In  length.  It  unrolled  to 
give  viewers  the  illusion  they  were  moving. 

Before  the  Heine  group  had  finished  its  cyclorama  a_ 
French  artist,  Paul  Phillippiteaux,  somehow  managed  to  scoop 
them.  He  worked  from  sketches  and  charts.  He  hired  French 
models  in  his  studio  and  managed  to  complete  his  Frenchified 
version  of  the  battle  before   the  Day  ton- sponsored  work  was 


f.  "First  I  took  a  pencil  and  notebooks  and  gave  the  care- 
1  taker  a  cigar  If  he  would  let  me  in.  I  spent  days  making  color 
i  charts,  and  drawings.  I  also  hired  a  photographer  to-  copy 
■  /every  inch  o£~the  canvas.  We  finished  just  three  days  before 
Mjto   canvas,  was  scheduled  to  come   down.'.' 

This  was '  a  lucky  decision  for  Miller  whose  interest  in 
history  stemmed  from  childhood  and  prompted  him  to  teach  it.  . 

He  approached  the  wrecking  company  head  and  inquired 
about  the  canvas.  He  decided  to  raise  some  money  to 
preserve  it 

One  night  he  heard  a  fire  alarm  and  saw  an  orange  cloud 
'  over  the  warehouse  where  he  knew  it  had  been  stored.  .He 
raced  to  the  building  but  found  it  demolished; 

M'Upr  hlnad  lejtacal  *"l;iy*"n  artftty.  inplniling-jrhflji  W"My, 
and  wpnt  tn  rt-ork;.  The  original  had  measured  JlO—facl-Jn 
jgngHy-Tfl  in  hpight.  Miller's  miniature  is  about  ISlilefii-Iaoj: 
and -IS  ihi-hpg  hiph  He  attached;  ihp  phnlftgraphs,  jij  gflctjpns,  ' 
to  a  canvas. . 


"  in  a  fireproof  vault. 

The  cyclorama  is  a  part  of  the  Miller  collection  of  photo- 
graphs, figurines,  books  and  other  materials  on  millta'ry  hisloi" 
and   the  Civil  War.     Miller  is  a  member  of  the  company 
military  collectors  and  historians. 

Born  in  Dayton,  Miller  spent  his  early  years  teaching  phy: 
■  ical  education..  He  introduced  fencing  to  Dayton  and  at  one 
time,  when-  Interest  was  at  white  heat,  he  was  Instrumental 
in   bringing    tournaments   here. 

Miller  last   March   retired  for  the  second  time.     He  quit 
teaching    to    work    at    Wright-Patterson    Air    Force    base    for 

At  68  he  is  entering  one  of  the  busiest-  times  of  his  life.    He 
files  to   battle  fields,    consults  experts   and  talks  to  museum 
curators.    Several  books  (including  one  on  the  history  of  mill* 
1    tary  displays)    are   In  the   works. 

Daytonians  may  yet  find,  in  book  form,  a  new  incarnation 
of   their  beloved    Cyclorama. 


The  Phillippiteaux  woi 


i  Boston,  before  Day-: 


i  a  Dayton  woman.  "It  is  at  Gettysburg." 
it  went  up  in  smoke,  in  a  warehouse  fire. 
»  views  are  right.    For  there  were  at  least 


(f  "The  Phillippiteaux-  canvas  smacks  too  much  of 
Miller  explained.  "French  Dags  appear  in  it.  Instead  of  his 
name  the  famous  French  artist  (who  painted  the  Battle  of, 
Waterloo)   puts  himself  in  a  corner  under 

ARGUMENTS  still  rage  over  who  copied  whom.    Meanwhile 
a  third  cyclorama  (later  sold  to  Japan)  made  its  appearance. 


The  Phillippitet 


f  appeared  at  ihe  gfc  Tnnic  Fxp/*- 


i.ik.  claims  it  is 


IE  CYCLORAMA  has  touched  off  scores  of  arguments, 
liy.  Dayton'3  famed  canvas.  Miller  has  found,  was  con- 
named  Marion  Knight,  former  lieutenant 


~jXatt.      A    Mia  i 

med  George  Clyde  and     __ 

nid  William  Evans,  organized  "Cyclorama,  Inc. 


Knight,    with  a  friend 

Civil  War  veterans.  David  Lee 

They  planned 


Mrs..  Henry  Hunt,  widow  of  the  general,  visited  the  St. 
Louis  Exposition  in  company  with  Alfo<»  BOPSfiyeJj  Longworth. 
There  is  a  story  that  she  looked  at  the  cyclorama  and  exclaimed 
loudly,  "That  doesn't  look  like  the  general  at  all.  If-you-w-ant 
to  see  how  Henry  looked  see  the  Dayton  Cvctoxamfl." 


Hobbyist  Miller's  repjica  is  Dart  of  large  collection  of  historical  items. 

G.;T£r-s    LatT    rt$hTlrc\».    ff,*     |  McJ  rjN  pc  i  u  j-    of  ^'ew- 
fAGE     10 


'  hired  a  group  of  German  immigrant  artists 
headed  by  a  man  named  FreLdprirk  Wllhelm  Heine  and  directed 
by  Wilhelm  Werner^.    Th^y  BginieJ  it  in  Cficagfl     The,  artists 

eJLpxgflWZ- 
.  painter,    another 
baitle_  straletry. 

>  painted  the  Battle  of  Atlanta,  and  the  Battle  c 
.  Lookout  Mountain  as  well  as  many  pastoral  scenes.  And  there 
is  evidence  they  split  up  and  some  painted  another  cyclorama 


Thousands  did,  They  returned  again  and  again.  They 
walked  down  a  runway  to  the  center  of  the  round  house  and 
looked  at  the  colorful  battle  scene,  bathed  in  Ught  A  platform 
with  lifesize  iron  men  and  real  weapons  gave  a  3-D  effect  to 
the  work.  Military  men  criticized  the  positions  of  the  cannon 
until  it  was  pointed  out  that  the  shape  of  the  canvas  put  parts 
of  the   picture'  out   of   the   perspective. 

George  Lautensch  lager,  a  druggist,  purchased  a  corner 
that  included  the  round  house.    He  and  his  son  continued  the 

"Harry  Lautenschlager  helped  earn  his  medical  education 
lecturing  on  It,"  Miller  explained.  "In  fact  he  became  such  an 
expert  on.  the  battle  that  he  was  asked  to  do  the  commentary 
on  the  PhiUippiteaux  canvas  at  the  St  Louis  Exposition." 


Dramatic  close-up  of  portion  of  big  battle  shows  slaughter  of  ho 
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as  warriors. 
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